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Town Hall

In many regards, the town hall in a late medie-
val town represented an exceptional building. 
In terms of function it fulfilled a series of di-
verse roles: it was the seat of local government 
and administration, an archive, a court (and 
often a jail), an armoury and even a tavern. The 
town hall’s exterior was expected to symbolize 
the municipality’s proud autonomous govern-
ment, and so much attention was given to 
creating a suitably impressive appearance. 
This was certainly the impetus for creating 
a new town hall portal, which was acquired 
to adorn a passageway newly created during 
the building’s reconstruction at the start of 
the 16th century. Set by the town authorities, 
this challenging task was discharged by Anton 
Pilgram with aplomb. The portal, finished in 
1511, represents – together with the pulpit in 
St Stephen’s Cathedral – his finest sculptural 
work in stone, and highlights the special play-
fulness of Late Gothic sculpture. In the richly 
pinnacled structure of the portal extension 
are situated five figures – heralds holding 
upright the town’s old coat of arms, burgh-
ers representing the town’s authority, and, 
above the fray, the personification of Justice, 
reminding the viewer of the judicial function 
of the town hall and of just governance, ex-
ercised by the aldermen over the town. The 
statue of Justice was already part of the 
portal in Pilgram’s time, although the figure 
that stands there today originates from the 
17th century, as does the cartouche with the 
enhanced representation of the town’s coat 
of arms, directly above the entrance. 

St James’ Church

During construction of the choir at the parish 
Church of St. James the Great, which was 

completed before 1473, Anton Pilgram may 
have got his first ever taste for the art of 
masonry. It seems he might have been involved 
as an apprentice. We cannot be sure. What is 
certain, however, is that from 1502, as a well-
known, seasoned master mason, with experi-
ence working in Vienna, he led the construc-
tion as magister operis of the church’s triple 
nave. This is where, on the portal of the for-
mer northern vestibule, we find his mark with 
a date and an inscription notifying the com-
mencement of works. The northern vestibule, 
externally ornamented with a sophisticated 
web of blind tracery, pinnacles, and wimpergs 
with floral motifs, today serves as a side chap-
el in which you can find a Gothic statue of the 
crucified Christ. Pilgram also created a spiral 
staircase at the parish church, covered by 
a convoluted, tracery vault. This remarkable 
space inexplicably fell foul of endeavours to 
re-Gothicize the church in the years 1871–1879 
and was removed.

Minorite Monastery

Ever since its foundation in the mid-13th centu-
ry, the Minorite Monastery has ranked among 
the city’s more important religious, social and 
architectural features. The spectacular, un-
dulating façade of the Church of St. Johns, 
just like the decorative interior, are essentially 
an 18th century skin, hiding the medieval walls 
bearing the Baroque vaulted ceiling with its 
impressive fresco by the Moravian artist Fran-
tišek Řehoř Ignác Eckstein. During the period 
after 1500, when Anton Pilgram was working 
as a sculptor and architect for Brno’s munic-
ipal authorities, other artists were busy in the 
city. One of the important works of this period 
has been partially preserved behind the walls 
of the Minorite Monastery. In 1504 or 1508, 
painters whose names are now forgotten, but 

Master Anton Pilgram 
and Brno

Kameník Comics

“A walk in search of the Brno sculptor and 
architect of the Late Middle Ages”

With his artistic creations, the architect, 
sculptor and stonemason Anton Pilgram, one 
of the most distinctive artists of the Late 
Gothic in Central Europe, left an indelible 
mark on the face of the city. Only a few de-
tails of his life are known: his place and date 
of birth (in Brno, around 1460?) are inferred 
only from indirect indications – for examp-
le, his being generally referred to in written 
sources as “Magister Antoni aus Prin”, i.e. 
Master Anton of Brno.

The highly sophisticated and playful forms of 
Pilgram’s statues, architectural decorations, 
and his vaults all point to an apprenticeship 
or training at one of the important western 
European centres of Late Gothic constructi-
on and sculpture, perhaps Strasbourg, whe-
re the most influential sculptor in mid-15th 

century Europe was working – Nikolaus 
Gerhaert van Leyden. After Anton’s return 

to central Europe – now as a skilled stone-
cutter and mason – he won a commission to 
create the pulpit in St. Stephen’s Cathedral 
in Vienna, his most compelling sculpture. 
After 1500, his fate during the following de-
cade was closely linked to Brno, where he 
worked on the most prestigious municipal 
and sacred buildings. The culmination of his 
Brno creations is found above the portal of 
the Old Town Hall.

The extraordinary career of Anton Pilgram 
ends in Vienna (where he is again invited in 
1511), this time as head of the mason’s lodge 
at the cathedral. Unlike his place and date of 
birth, the death of “Master Anton of Brno” in 
1515 in Vienna is well attested in the records. 
The self-portrait beneath the organ loft at 
St. Stephen’s is the de facto epitaph of an 
extraordinary architect – representing him 
both as builder, dependably carrying the 
weight of the building upon his back, and 
as god-fearing mortal, his gaze everlastingly 
fixed upon the main altar.

probably from the Danubian Lowland, painted 
an extensive Passion cycle in the monastery 
cloister depicting, for example, Jesus carrying 
the cross and the mocking of Christ. 

Jánská Street

Following Anton Pilgram’s journeyman years 
(which probably took him to Western Europe) 
and after his first important engagement at 
the St Stephen’s lodge (i.e. the office of the 
Master Mason that would have supervised 
all works on the cathedral site) in Vienna, 
Brno once again became his home for many 
years. In Jánská Street, in the Měnín quarter, 
directly opposite the Minorite Monastery, 
Anton bought a house from a noble family, 
the Lords of Tovačov, which he owned until 
his death. Later, the house was connected to 
a building facing onto Minoritská Street, on 
whose ground floor and cellars are preserved 
the medieval vaulting. Purchasing a burghers’ 
house from an aristocratic family was nothing 
unusual in Pilgram’s time. In the royal town 
of Brno were held sessions of the Moravian 
Diet, it had courts of law, and hosted the 
administrative offices of the Margraviate of 
Moravia, hence leading aristocrats executing 
their official duties would possess townhouses 
and palaces here in addition to country seats 
in the distant countryside. In today’s Brno, 
a reminder of the city’s past as a centre of 
Moravian aristocratic power is preserved in 
the names of some of its buildings (House 
of the Lords of Lipá and House of the Lords 
of Kunštát).

Jewish Gate

In 1508 Anton Pilgram was commissioned by 
the town authorities to rebuild the gate at 
the site of the passage through the southern 

section of the city walls, where the main road 
from Vienna entered the town. The name 
Jewish Gate derived from the fact that this 
entrance was the only one of Brno’s five en-
try points that the persecuted Jewish mi-
nority were permitted to use. Pilgram gave 
the rebuilt gate an idiosyncratic appearance, 
with an imposing façade decorated with ar-
chitectural features that includes two fig-
ures, escutcheons, and consoles in the forms 
variously grimacing heads. The Late Medie-
val gate was torn down in 1835 and replaced 
with a more practical, formal Neoclassicist 
structure, which was designed to allow the 
safe movement of vehicles and pedestrians, 
and bore the name of the reigning monarch, 
Ferdinand I of Austria. The gate was only to 
last 30 years, however. It was demolished with 
the city walls in 1864, freeing up space for 
the city to develop. Approximately on the site 
of these former gates, above the entrance 
to the building on the corner of Masaryko-
va and Nádražní streets, today you can see 
an unobtrusive reminder of the two gates – 
a relief with the German inscription Das Alte 
Ferdinandstor refers to the Ferdinand Gate; 
in fact, the gate depicted is its predecessor, 
Pilgram’s Jewish Gate. 

Špilberk Castle

When the Jewish Gate was torn down in 1835, 
the decorative stonework was saved. Thanks 
to the foresight of historian, archaeologist 
and preservationist Mořic Trapp, in the mid-
19th century fragments of the gate, includ-
ing seven stone heads, found their way into 
the collection of the former Francis Museum 
(Františkovo muzeum). Nowadays, they form 
part of the permanent exhibition of the Brno 
City Museum. Visitors have the chance to ad-
mire the precise stonework.
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The life of one of the most important per-
sonalities of Central European late Gothic, 
Anton Pilgram, a native of Brno, will be in-
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ures, escutcheons, and consoles in the forms 
variously grimacing heads. The Late Medie-
val gate was torn down in 1835 and replaced 
with a more practical, formal Neoclassicist 
structure, which was designed to allow the 
safe movement of vehicles and pedestrians, 
and bore the name of the reigning monarch, 
Ferdinand I of Austria. The gate was only to 
last 30 years, however. It was demolished with 
the city walls in 1864, freeing up space for 
the city to develop. Approximately on the site 
of these former gates, above the entrance 
to the building on the corner of Masaryko-
va and Nádražní streets, today you can see 
an unobtrusive reminder of the two gates – 
a relief with the German inscription Das Alte 
Ferdinandstor refers to the Ferdinand Gate; 
in fact, the gate depicted is its predecessor, 
Pilgram’s Jewish Gate. 

Špilberk Castle

When the Jewish Gate was torn down in 1835, 
the decorative stonework was saved. Thanks 
to the foresight of historian, archaeologist 
and preservationist Mořic Trapp, in the mid-
19th century fragments of the gate, includ-
ing seven stone heads, found their way into 
the collection of the former Francis Museum 
(Františkovo muzeum). Nowadays, they form 
part of the permanent exhibition of the Brno 
City Museum. Visitors have the chance to ad-
mire the precise stonework.
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Town Hall

In many regards, the town hall in a late medie-
val town represented an exceptional building. 
In terms of function it fulfilled a series of di-
verse roles: it was the seat of local government 
and administration, an archive, a court (and 
often a jail), an armoury and even a tavern. The 
town hall’s exterior was expected to symbolize 
the municipality’s proud autonomous govern-
ment, and so much attention was given to 
creating a suitably impressive appearance. 
This was certainly the impetus for creating 
a new town hall portal, which was acquired 
to adorn a passageway newly created during 
the building’s reconstruction at the start of 
the 16th century. Set by the town authorities, 
this challenging task was discharged by Anton 
Pilgram with aplomb. The portal, finished in 
1511, represents – together with the pulpit in 
St Stephen’s Cathedral – his finest sculptural 
work in stone, and highlights the special play-
fulness of Late Gothic sculpture. In the richly 
pinnacled structure of the portal extension 
are situated five figures – heralds holding 
upright the town’s old coat of arms, burgh-
ers representing the town’s authority, and, 
above the fray, the personification of Justice, 
reminding the viewer of the judicial function 
of the town hall and of just governance, ex-
ercised by the aldermen over the town. The 
statue of Justice was already part of the 
portal in Pilgram’s time, although the figure 
that stands there today originates from the 
17th century, as does the cartouche with the 
enhanced representation of the town’s coat 
of arms, directly above the entrance. 

St James’ Church

During construction of the choir at the parish 
Church of St. James the Great, which was 

completed before 1473, Anton Pilgram may 
have got his first ever taste for the art of 
masonry. It seems he might have been involved 
as an apprentice. We cannot be sure. What is 
certain, however, is that from 1502, as a well-
known, seasoned master mason, with experi-
ence working in Vienna, he led the construc-
tion as magister operis of the church’s triple 
nave. This is where, on the portal of the for-
mer northern vestibule, we find his mark with 
a date and an inscription notifying the com-
mencement of works. The northern vestibule, 
externally ornamented with a sophisticated 
web of blind tracery, pinnacles, and wimpergs 
with floral motifs, today serves as a side chap-
el in which you can find a Gothic statue of the 
crucified Christ. Pilgram also created a spiral 
staircase at the parish church, covered by 
a convoluted, tracery vault. This remarkable 
space inexplicably fell foul of endeavours to 
re-Gothicize the church in the years 1871–1879 
and was removed.

Minorite Monastery

Ever since its foundation in the mid-13th centu-
ry, the Minorite Monastery has ranked among 
the city’s more important religious, social and 
architectural features. The spectacular, un-
dulating façade of the Church of St. Johns, 
just like the decorative interior, are essentially 
an 18th century skin, hiding the medieval walls 
bearing the Baroque vaulted ceiling with its 
impressive fresco by the Moravian artist Fran-
tišek Řehoř Ignác Eckstein. During the period 
after 1500, when Anton Pilgram was working 
as a sculptor and architect for Brno’s munic-
ipal authorities, other artists were busy in the 
city. One of the important works of this period 
has been partially preserved behind the walls 
of the Minorite Monastery. In 1504 or 1508, 
painters whose names are now forgotten, but 
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“A walk in search of the Brno sculptor and 
architect of the Late Middle Ages”

With his artistic creations, the architect, 
sculptor and stonemason Anton Pilgram, one 
of the most distinctive artists of the Late 
Gothic in Central Europe, left an indelible 
mark on the face of the city. Only a few de-
tails of his life are known: his place and date 
of birth (in Brno, around 1460?) are inferred 
only from indirect indications – for examp-
le, his being generally referred to in written 
sources as “Magister Antoni aus Prin”, i.e. 
Master Anton of Brno.

The highly sophisticated and playful forms of 
Pilgram’s statues, architectural decorations, 
and his vaults all point to an apprenticeship 
or training at one of the important western 
European centres of Late Gothic constructi-
on and sculpture, perhaps Strasbourg, whe-
re the most influential sculptor in mid-15th 

century Europe was working – Nikolaus 
Gerhaert van Leyden. After Anton’s return 

to central Europe – now as a skilled stone-
cutter and mason – he won a commission to 
create the pulpit in St. Stephen’s Cathedral 
in Vienna, his most compelling sculpture. 
After 1500, his fate during the following de-
cade was closely linked to Brno, where he 
worked on the most prestigious municipal 
and sacred buildings. The culmination of his 
Brno creations is found above the portal of 
the Old Town Hall.

The extraordinary career of Anton Pilgram 
ends in Vienna (where he is again invited in 
1511), this time as head of the mason’s lodge 
at the cathedral. Unlike his place and date of 
birth, the death of “Master Anton of Brno” in 
1515 in Vienna is well attested in the records. 
The self-portrait beneath the organ loft at 
St. Stephen’s is the de facto epitaph of an 
extraordinary architect – representing him 
both as builder, dependably carrying the 
weight of the building upon his back, and 
as god-fearing mortal, his gaze everlastingly 
fixed upon the main altar.

probably from the Danubian Lowland, painted 
an extensive Passion cycle in the monastery 
cloister depicting, for example, Jesus carrying 
the cross and the mocking of Christ. 

Jánská Street

Following Anton Pilgram’s journeyman years 
(which probably took him to Western Europe) 
and after his first important engagement at 
the St Stephen’s lodge (i.e. the office of the 
Master Mason that would have supervised 
all works on the cathedral site) in Vienna, 
Brno once again became his home for many 
years. In Jánská Street, in the Měnín quarter, 
directly opposite the Minorite Monastery, 
Anton bought a house from a noble family, 
the Lords of Tovačov, which he owned until 
his death. Later, the house was connected to 
a building facing onto Minoritská Street, on 
whose ground floor and cellars are preserved 
the medieval vaulting. Purchasing a burghers’ 
house from an aristocratic family was nothing 
unusual in Pilgram’s time. In the royal town 
of Brno were held sessions of the Moravian 
Diet, it had courts of law, and hosted the 
administrative offices of the Margraviate of 
Moravia, hence leading aristocrats executing 
their official duties would possess townhouses 
and palaces here in addition to country seats 
in the distant countryside. In today’s Brno, 
a reminder of the city’s past as a centre of 
Moravian aristocratic power is preserved in 
the names of some of its buildings (House 
of the Lords of Lipá and House of the Lords 
of Kunštát).

Jewish Gate

In 1508 Anton Pilgram was commissioned by 
the town authorities to rebuild the gate at 
the site of the passage through the southern 

section of the city walls, where the main road 
from Vienna entered the town. The name 
Jewish Gate derived from the fact that this 
entrance was the only one of Brno’s five en-
try points that the persecuted Jewish mi-
nority were permitted to use. Pilgram gave 
the rebuilt gate an idiosyncratic appearance, 
with an imposing façade decorated with ar-
chitectural features that includes two fig-
ures, escutcheons, and consoles in the forms 
variously grimacing heads. The Late Medie-
val gate was torn down in 1835 and replaced 
with a more practical, formal Neoclassicist 
structure, which was designed to allow the 
safe movement of vehicles and pedestrians, 
and bore the name of the reigning monarch, 
Ferdinand I of Austria. The gate was only to 
last 30 years, however. It was demolished with 
the city walls in 1864, freeing up space for 
the city to develop. Approximately on the site 
of these former gates, above the entrance 
to the building on the corner of Masaryko-
va and Nádražní streets, today you can see 
an unobtrusive reminder of the two gates – 
a relief with the German inscription Das Alte 
Ferdinandstor refers to the Ferdinand Gate; 
in fact, the gate depicted is its predecessor, 
Pilgram’s Jewish Gate. 

Špilberk Castle

When the Jewish Gate was torn down in 1835, 
the decorative stonework was saved. Thanks 
to the foresight of historian, archaeologist 
and preservationist Mořic Trapp, in the mid-
19th century fragments of the gate, includ-
ing seven stone heads, found their way into 
the collection of the former Francis Museum 
(Františkovo muzeum). Nowadays, they form 
part of the permanent exhibition of the Brno 
City Museum. Visitors have the chance to ad-
mire the precise stonework.
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You can enjoy an encryption game through-
out the tour.

The game, which requires a smartphone, will 
take you through seven locations. These are 
located not only around the Old Town Hall, 
but also in the tower.

Old Town Hall Portal

Room with 
the oldest ceiling

OLD TOWN HALL TOWER

OLD TOWN HALL PORTAL

CRYSTAL HALL

TREASURY EXHIBITION IN TOWER

FRESCO HALL

OLD TOWN HALL COURTYARD

STAINED GLASS IN FRONT 
OF FRESCO HALL

STARTING POINT

IC under the Crocodile, Radnická 8

PRICE

The encryption game is included in the 
price of admission to the tower and 
the halls of the Old Town Hall.

The author of the portal is Anton Pilgram. On 
the left and right, you can see the figures 
of two armour bearers, whose shields bear 
the symbol of the City of Brno. Above them 
are two more figures representing alder-
men – members of the municipal assembly. 
The composition culminates in the figure of 
a woman, representing an allegory of jus-
tice and added in 1660 (the earlier statue 
of Justitia was destroyed by the Swedes).

The portal is known thanks to its legendary 
Late Gothic turret. Legend says that Pilgram 
did not get paid for his work, so he deliber-
ately bent the turret.

Enter its arched passage through the portal. 
In the passage, you can see two items from 
other famous Brno legends: a crocodile, also 
called the Brno dragon, and a wheel.

Now you are standing in the oldest room 
of the building, which has more or less re-
tained its original form (1st half of the 13th 
century). Above your heads intersects the 
enormous rib vault, which converges on 
four chalice-shaped corbels. Observe that 
none of the corbels are identical, each has 
its unique feature. The style is known as 
Burgundy-Cistercian (a Gothic style some-
what similar to the Romanesque), which we 
can also encounter not far from here in the 
monastery at Předklášteří near Tišnov. 

The walls show us the original paintwork, 
so-called ‘rough stonework’, where broad 
brushstrokes were used to emulate walls 
built of large blocks of dressed masonry. 

The famous Scribe Jan kept his office in this 
room. He was responsible for transcribing 
and offering a legal commentary on the 
town’s juridical decisions, which in 1343 he 
collated into an unofficial book of statutes, 
the so-called Law Book. This is the oldest 
municipal book in all Moravia, and became 
an important legal document. A copy of the 
book is located in the exhibition area of the 
town hall tower.

Also in this room were to be found two wood-
en caskets, decorated with the symbols of 
the Moravian noble families. These caskets 
had three locks, keys to which were kept by 
the chamberlain, the judge and the scribe. 
From 1494 to 1642, these caskets housed 
the so-called land tables (zemské desky), 
registries of hereditary estates and the 
resolutions of Diets and Land Court rulings. 
Today, the original caskets from the 1st half 
of the 16th century are kept at the Brno City 
Museum. You can see a copy of one of the 
caskets on the way to the tower.

In the side alcoves beneath the windows we 
can see two inbuilt massive benches that 
are much more typical for a castle than for 
a municipal building. In the place you are now 
standing, on the external side of the town 
hall, is the entrance portal to the building, 
which was added in the years 1510–1511 and 
embellished the newly-made passage, which 
newly enabled access between the town 
hall courtyard and the street known as Os-
tužnická (today Radnická). The architect 
was Antonín Pilgram.

Another important year in the town hall’s his-
tory was 1645, a year when the City of Brno 
was besieged by the invading Swedish army 
and the town hall suffered extensive dam-
age. Subsequently, the town hall underwent 
complete renovation and neighbouring build-
ings had to be purchased since the existing 
space was insufficient to accommodate the 
numerous officials, records and documents. 
Construction modifications were supervised 
by the city’s most outstanding architect at 
that time – Jan Křtitel Erna, who gave the 
rooms their Baroque style, and in this room 
rebuilt the arches. This was apparently the 
home of a municipal syndic (a sworn scribe 
at the special court with the power to im-
pose capital punishment). 

The dominant feature of the hall are the 
three original crystal chandeliers from the 
1st half of the 19th century, manufactured in 
Kamenický Šenov. Thanks to their excep-
tional acoustics, the hall is used for con-
certs, weddings and other social events.

In 1850, 29 municipalities were merged with 
the City of Brno. Now the building was clearly 
no longer fit for purpose and yet could nei-
ther be extended outwards nor upwards. 
In 1873 the city purchased the House of 
Moravian Estates (Zemský dům) on Rybný 
Square (today Dominikánské Square), which 
became the New Town Hall in 1935. From 
that year, in Brno we began to distinguish 
between the New and the Old Town Hall.

The ceiling originates from the 1st half of 
the 17th century. It is an example of wood 
panelling or wainscoting, when boards are 
slotted together along half-grooves and 
decorated with additional carving or pain-
ted with plant motifs. This ceiling survived 
thanks to the strict fire prevention measures 

brought in during the reign of Joseph II. All 
wooden panelling had to be removed. Here, 
however, the ceiling was covered in reeds 
and plastered over. Many years later the 
original ceilings were uncovered and have 
been preserved until today.

The building in which you are now standing 
was built onto to the existing Old Town Hall 
building in the years 1587–1588. It was con-
nected by the projecting, arcaded walkway, 
adorned with stone shields painted with 
heraldic symbols, along which you have just 
walked. Construction was entrusted to the 
Italian architects Antonio Silva and Pietro 
Gabri.

Originally, the walls and ceilings were wood 
panelled. The wood panelling was removed for 
safety reasons in 1789 and replaced in 1790 by 
the Neoclassical murals we can still see today. 
The artist was Josef Winterhalter the Younger. 
The almost monochrome style is referred to as 
grisaille painting, and was generally executed 
in shades of grey or brown. 

All around, you can see trompe l'œil pillars, 
cornices and window-like alcoves with stat-
ues. The frescoes depict the virtues of judicial 
authority.

The main wall opposite the entrance is dec-
orated with the inscription FUNDAMENTUM 
(the ruler is the foundation of everything 
fundamental). Above the cornice we can see 
the two figures of Peace and Justice kissing 
the globe. Two dolphins signify the goodness 
of the ruler.

Inside the trompe l'œil alcoves are depicted 
the temperaments:

→ SERENITAS (clarity) – a male figure with 
a sword in hand, and a lion at his side and 
described as Arenuus – the choleric, who 
uses his sword (the law) to cut through 
the most complex of cases.

→ AEQVITAS (justice) – the figure of an old 
man, book in hand and leaning on a stone 
pedestal represents Arctatuse – the mel-
ancholic, who compares individual actions 
and their consequences, unmasks lies and 
ensures the proper application of law 
thanks to the quality of his counsel.

→ MODERATIO (moderation) – the figure 
of a shepherd with a hat in hand and 
holding a crook, about whose legs stand  

two sheep, represents Moderatus – the 
phlegmatic, who symbolises the goodness 
of the ram, extinguishes torch of discord 
and banishes intrigue or partiality. 

→ BONITAS (goodness) – the figure strolling 
through flowers carrying a horn of plenty 
represents Aguus – the sanguine, who is 
peace-loving, tolerant and also embodies 
generosity.

The figure labelled INQVISITIO (investigation) 
takes the form of Minerva, who has pulled 
from herself a sheep’s fleece. The final figure 
is labelled CONSILIUM (counsel).

In the central circular area of the ceiling you 
can see the figures of angels carrying trum-
pets surrounded by a floral wreath. On the 
pennants tied to the trumpets we can just 
about make out the letters SPQB (SENATUS 
POPULUSQUE BRUNENSIS – senate of the 
people of Brno).

The trompe l'œil above the doors preserves 
the figures of two geniuses (mutually op-
posed spirits), symbolising punishment and 
reward, guarding Justice. One genius holds 
manacles, a stick and a noose, while the sec-
ond holds (among other items) a laurel wreath. 

The glass doors into the hall were made by 
casting (molten glass is directed into a mould 
and cut – points in the centre). On the doors 
you will notice the inscription F III – Emperor 
Ferdinand III. The Hapsburgs promoted the 
city’s symbol because Brno had protected 
Vienna against the Swedes; thus, the symbol 
of Brno appears on the breast of a two-head-
ed eagle and is awarded the letter F and the 
Roman numeral III. 

The three colourful pieces of stained glass 
before you enter the Fresco Hall are inspired 
by scenes taken from the Law Book by the 
Scribe Jan. The pieces come from a forge at 
Innsbruck and were fitted to the Renaissance 
walkway in 1894. On the wall you can see the 
torso of a Renaissance painting from the 16th 
century. You can see Brno as it existed at that 
time, the symbol of the City of Brno and the 
Moravian Eagle.

You will be able to have a look at the Old 
Town Hall Tower during the tour. The tower is 
62.66 m high, and 173 steps lead you to the 
top. There is a room right beneath the top of 
the tower and there is situated an exhibition 

about the famous architect and sculptor 
A. Pilgram. The exhibition was remodelled 
by historian M. Konečný and architect and 
graphic designer M. Hrdina.
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Town Hall

In many regards, the town hall in a late medie-
val town represented an exceptional building. 
In terms of function it fulfilled a series of di-
verse roles: it was the seat of local government 
and administration, an archive, a court (and 
often a jail), an armoury and even a tavern. The 
town hall’s exterior was expected to symbolize 
the municipality’s proud autonomous govern-
ment, and so much attention was given to 
creating a suitably impressive appearance. 
This was certainly the impetus for creating 
a new town hall portal, which was acquired 
to adorn a passageway newly created during 
the building’s reconstruction at the start of 
the 16th century. Set by the town authorities, 
this challenging task was discharged by Anton 
Pilgram with aplomb. The portal, finished in 
1511, represents – together with the pulpit in 
St Stephen’s Cathedral – his finest sculptural 
work in stone, and highlights the special play-
fulness of Late Gothic sculpture. In the richly 
pinnacled structure of the portal extension 
are situated five figures – heralds holding 
upright the town’s old coat of arms, burgh-
ers representing the town’s authority, and, 
above the fray, the personification of Justice, 
reminding the viewer of the judicial function 
of the town hall and of just governance, ex-
ercised by the aldermen over the town. The 
statue of Justice was already part of the 
portal in Pilgram’s time, although the figure 
that stands there today originates from the 
17th century, as does the cartouche with the 
enhanced representation of the town’s coat 
of arms, directly above the entrance. 

St James’ Church

During construction of the choir at the parish 
Church of St. James the Great, which was 

completed before 1473, Anton Pilgram may 
have got his first ever taste for the art of 
masonry. It seems he might have been involved 
as an apprentice. We cannot be sure. What is 
certain, however, is that from 1502, as a well-
known, seasoned master mason, with experi-
ence working in Vienna, he led the construc-
tion as magister operis of the church’s triple 
nave. This is where, on the portal of the for-
mer northern vestibule, we find his mark with 
a date and an inscription notifying the com-
mencement of works. The northern vestibule, 
externally ornamented with a sophisticated 
web of blind tracery, pinnacles, and wimpergs 
with floral motifs, today serves as a side chap-
el in which you can find a Gothic statue of the 
crucified Christ. Pilgram also created a spiral 
staircase at the parish church, covered by 
a convoluted, tracery vault. This remarkable 
space inexplicably fell foul of endeavours to 
re-Gothicize the church in the years 1871–1879 
and was removed.

Minorite Monastery

Ever since its foundation in the mid-13th centu-
ry, the Minorite Monastery has ranked among 
the city’s more important religious, social and 
architectural features. The spectacular, un-
dulating façade of the Church of St. Johns, 
just like the decorative interior, are essentially 
an 18th century skin, hiding the medieval walls 
bearing the Baroque vaulted ceiling with its 
impressive fresco by the Moravian artist Fran-
tišek Řehoř Ignác Eckstein. During the period 
after 1500, when Anton Pilgram was working 
as a sculptor and architect for Brno’s munic-
ipal authorities, other artists were busy in the 
city. One of the important works of this period 
has been partially preserved behind the walls 
of the Minorite Monastery. In 1504 or 1508, 
painters whose names are now forgotten, but 
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With his artistic creations, the architect, 
sculptor and stonemason Anton Pilgram, one 
of the most distinctive artists of the Late 
Gothic in Central Europe, left an indelible 
mark on the face of the city. Only a few de-
tails of his life are known: his place and date 
of birth (in Brno, around 1460?) are inferred 
only from indirect indications – for examp-
le, his being generally referred to in written 
sources as “Magister Antoni aus Prin”, i.e. 
Master Anton of Brno.

The highly sophisticated and playful forms of 
Pilgram’s statues, architectural decorations, 
and his vaults all point to an apprenticeship 
or training at one of the important western 
European centres of Late Gothic constructi-
on and sculpture, perhaps Strasbourg, whe-
re the most influential sculptor in mid-15th 

century Europe was working – Nikolaus 
Gerhaert van Leyden. After Anton’s return 

to central Europe – now as a skilled stone-
cutter and mason – he won a commission to 
create the pulpit in St. Stephen’s Cathedral 
in Vienna, his most compelling sculpture. 
After 1500, his fate during the following de-
cade was closely linked to Brno, where he 
worked on the most prestigious municipal 
and sacred buildings. The culmination of his 
Brno creations is found above the portal of 
the Old Town Hall.

The extraordinary career of Anton Pilgram 
ends in Vienna (where he is again invited in 
1511), this time as head of the mason’s lodge 
at the cathedral. Unlike his place and date of 
birth, the death of “Master Anton of Brno” in 
1515 in Vienna is well attested in the records. 
The self-portrait beneath the organ loft at 
St. Stephen’s is the de facto epitaph of an 
extraordinary architect – representing him 
both as builder, dependably carrying the 
weight of the building upon his back, and 
as god-fearing mortal, his gaze everlastingly 
fixed upon the main altar.

probably from the Danubian Lowland, painted 
an extensive Passion cycle in the monastery 
cloister depicting, for example, Jesus carrying 
the cross and the mocking of Christ. 

Jánská Street

Following Anton Pilgram’s journeyman years 
(which probably took him to Western Europe) 
and after his first important engagement at 
the St Stephen’s lodge (i.e. the office of the 
Master Mason that would have supervised 
all works on the cathedral site) in Vienna, 
Brno once again became his home for many 
years. In Jánská Street, in the Měnín quarter, 
directly opposite the Minorite Monastery, 
Anton bought a house from a noble family, 
the Lords of Tovačov, which he owned until 
his death. Later, the house was connected to 
a building facing onto Minoritská Street, on 
whose ground floor and cellars are preserved 
the medieval vaulting. Purchasing a burghers’ 
house from an aristocratic family was nothing 
unusual in Pilgram’s time. In the royal town 
of Brno were held sessions of the Moravian 
Diet, it had courts of law, and hosted the 
administrative offices of the Margraviate of 
Moravia, hence leading aristocrats executing 
their official duties would possess townhouses 
and palaces here in addition to country seats 
in the distant countryside. In today’s Brno, 
a reminder of the city’s past as a centre of 
Moravian aristocratic power is preserved in 
the names of some of its buildings (House 
of the Lords of Lipá and House of the Lords 
of Kunštát).

Jewish Gate

In 1508 Anton Pilgram was commissioned by 
the town authorities to rebuild the gate at 
the site of the passage through the southern 

section of the city walls, where the main road 
from Vienna entered the town. The name 
Jewish Gate derived from the fact that this 
entrance was the only one of Brno’s five en-
try points that the persecuted Jewish mi-
nority were permitted to use. Pilgram gave 
the rebuilt gate an idiosyncratic appearance, 
with an imposing façade decorated with ar-
chitectural features that includes two fig-
ures, escutcheons, and consoles in the forms 
variously grimacing heads. The Late Medie-
val gate was torn down in 1835 and replaced 
with a more practical, formal Neoclassicist 
structure, which was designed to allow the 
safe movement of vehicles and pedestrians, 
and bore the name of the reigning monarch, 
Ferdinand I of Austria. The gate was only to 
last 30 years, however. It was demolished with 
the city walls in 1864, freeing up space for 
the city to develop. Approximately on the site 
of these former gates, above the entrance 
to the building on the corner of Masaryko-
va and Nádražní streets, today you can see 
an unobtrusive reminder of the two gates – 
a relief with the German inscription Das Alte 
Ferdinandstor refers to the Ferdinand Gate; 
in fact, the gate depicted is its predecessor, 
Pilgram’s Jewish Gate. 

Špilberk Castle

When the Jewish Gate was torn down in 1835, 
the decorative stonework was saved. Thanks 
to the foresight of historian, archaeologist 
and preservationist Mořic Trapp, in the mid-
19th century fragments of the gate, includ-
ing seven stone heads, found their way into 
the collection of the former Francis Museum 
(Františkovo muzeum). Nowadays, they form 
part of the permanent exhibition of the Brno 
City Museum. Visitors have the chance to ad-
mire the precise stonework.

WORK OF A. PILGRAM, BRNO CITY MUSEUM

KAMENÍK COMICS

TOWN HALL

ST JAMES’ CHURCH

MINORITE MONASTERY

JÁNSKÁ STREET

JEWISH GATE

ŠPILBERK CASTLE

The life of one of the most important per-
sonalities of Central European late Gothic, 
Anton Pilgram, a native of Brno, will be in-
troduced to you in an original way by the 
Kameník comics.

Available at TIC BRNO info centres and at 
www.darkyzbrna.cz.

ADMISSION

Full admission 75 CZK

Discounted admission 40 CZK 
(students, seniors, children under 15) 

Children under 6 FREE

Family package  150 CZK 
(max. 2 children)

Journalist, FREE 
use of camera/camcorder

Tourist card BRNOPAS FREE

CONTACT

www.ticbrno.cz

OPENING HOURS

I–III FRI–SUN 10.00–18.00

IV MON–SUN 10.00–18.00

V MON–SUN 10.00–20.00

VI–IX MON–SUN 10.00–22.00

X MON–SUN 10.00–21.00

XI SUN–THU 12.00–19.00 
 FRI–SAT 12.00–21.00

XII MON–THU 14.00–20.00 
 FRI 12.00–22.00 
 SAT 10.00–22.00 
 SUN 10.00–20.00


