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WHAT IS BRNO? 
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Functionalism, the architectural style, 
was defined in the 1920s with the slogan 

‘form follows function’. Architects set aside 
decoration in favour of simple geometric 
shapes and emphasized the functional 
interior of buildings, gradually establish-
ing the decisive style of the new modern 
Czechoslovak state.

With the emergence of the new re-
public, Brno became the administrat- 
ive centre of Moravia and the seat of 
a number of institutions. There was an 
enormous construction boom in the in-
terwar period.

In 1919, the political and territorial merg-
er of its surrounding villages established 

‘Velké Brno‘ (Great Brno). For the newly 
constituted urban areas, the empty land 
between the original historic core and the 
adjacent villages represented lucrative 
property on which buildings were con-
structed following the spirit of function-
alism. In the 1920s and 1930s, the ‘housing 
question’ was answered through the mass 
construction of small and cheap flats and 
rental houses, and by luxurious villas, 

modern department stores, cafés, banks, 
and public buildings, including schools, 
hospitals, and churches, as well as spas, 
factories, and infrastructure.

The face of modern Brno was formed by 
a number of enlightened politicians (Karel 
Tomeš), urban builders (mainly Jindřich 
Kumpošt and Bohuslav Fuchs), and ar-
chitects of Czech, German, and Jewish 
origin. These architects included Ernst 
Wiesner, Bohuslav Fuchs, Josef Polášek, 
Jan Víšek, Jiří Kroha, Josef Kranz, Mojmír 
Kyselka, Oskar Poříska, Otto Eisler, Jaro-
slav Grunt, and Bedřich Rozehnal. They 
were joined by the younger generation 
of architects, often graduates of Brno 
technical schools, including Josef Kranz, 
Alois and Vilém Kuba, Václav Dvořák, and 
Otakar Oplatek. Their buildings continue 
to serve as the architectural spirit of Brno.



01 Zeman Café 
(Zemanova kavárna)

02 Avion Hotel (Hotel Avion)

03 ERA Café 
(Kavárna ERA)

04 Moravian Bank 
(Moravská banka)

05 The First Moravian
Savings Bank
(První moravská spořitelna)

06 Baťa Shopping Centre
(Obchodní dům firmy Baťa)

07 Vesna Vocational School for 
Women’s Professions and 
Eliška Machová Home
(Odborná škola pro ženská 
povolání Vesna a Domov 
Elišky Machové)

08 Masaryk Primary School for 
Girls and Boys
(Masarykova obecná škola 
chlapecká a dívčí)

09 Villa Tugendhat
(Vila Tugendhat)

10 Family Houses in the Below 
the Water Tank Colony
(Rodinné domy v kolonii 
Pod Vodojemem)

11 Apartment Complex 
with Small Flats
(Soubor nájemních domů 
s malými byty)

12 Apartment Buildings
(Nájemní domy)

13 Train Station Post Office
(Nádražní poštovní úřad)

14 Hussite Congregation of the 
Czechoslovak Hussite Church
(Husův sbor Církve 
československé husitské)

15 Crematorium (Krematorium)

16 Stadion Sokol 
and Community Centre
(Sokolovna a společenské 
centrum Stadion)

17 City Spa in Zábrdovice
(Městské lázně 
v Zábrdovicích)

18 Municipal Waterworks 
Operations Building
(Provozní budova městských 
vodáren)

19 Children’s Hospital
(Dětská nemocnice)
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The Brno Architecture Manual (BAM) fo-
cuses on popularizing architecture and 
presenting it directly in the city streets. 
The website www.bam.brno.cz/en makes 
a database of nearly 400 architectural 
structures available to experts and the 
general public. The short texts and audio 
recordings available for download capture 
the brief histories of these structures, 
the circumstances of their origins, and 
the life stories of their owners and nearly 
80 architects in interwar Brno. For better 

orientation in the city, there are marks on 
the pavements directly in front of each 
structure with the structure’s code and 
webpage. This makes it simple to use your 
smartphone to get information about the 
structures and listen to their stories right 
in the Brno streets. You can also get hard 
copies of the trails around Brno in printed 
maps or an architecture guide book.

www.bam.brno.cz/en

Brno Architecture 
Manual (BAM): A Guide to 
1918–1945 Architecture
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The first structure in Brno made of purely 
geometric shapes was a café designed by 
the architect Bohuslav Fuchs for Josef 
Zeman in 1925. The large windows with red 
frames add space to the building’s rec-
tangular white lines. In summer, these 
windows descend into the basement so 
that the interior is perfectly connected 
to the park outside (Mies van der Rohe 
used the same technique five years later 
at Villa Tugendhat). In 1964, the café, then 
used as a nursery school, was demolished, 

though not forgotten. In 1991, young ar-
chitects organized an event at which 
they used pegs and bands to show the 
café‘s original layout and inflated balloons 
to show its size. The artistic act provoked 
a reaction and preserved plans and pho-
tos enabled the construction of a perfect 
replica of the café, reopened on 24 March 
1995, the 100th anniversary of the birth of 
Bohuslav Fuchs.

BOHUSLAV FUCHS (CONSTRUCTION 1925—1926) 

Zeman Café

Jezuitská 6
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Hotel Avion opened in 1927 on an extreme-
ly narrow, originally medieval parcel of 
land. Its sophisticated structural design 
and spatial effects led to its becoming 
an iconic symbol of modern Brno and, in 
the 1960s, also a national cultural monu-
ment. The architect Bohuslav Fuchs used 
a ferro-cement framework and support-
ing gable walls, which enabled him to use 
a predominantly glass facade. The café 
on the first and second floors was divided 
by galleries and various levels of floors 

and ceilings. The daylight pouring through 
the large windows and glass-block walls 
was reflected by mirrors on the inner walls. 
The next five floors held 50 hotel rooms, 
and the top floor had a flat with a roof ter-
race where the owner Miroslav Kostelecký 
lived. The hotel’s original furnishings have 
been gradually destroyed, and this archi-
tectural jewel is currently being restored.

BOHUSLAV FUCHS (CONSTRUCTION 1926—1927) 

Avion Hotel

Česká 20
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This residential building with a café desig-
ned for Josef Špunar by the young architect 
Josef Kranz was inspired by the Dutch 
avant-garde movement De Stijl, which redu-
ced art and architecture to essential forms 
and colours. The building was conceived 
as a set of rectangles with intersecting 
surfaces which open into the exterior. Si-
milarly, the facade is divided by a minimalist 
composition of various types of windows 
(through which the building’s various fun-
ctions can be seen). The café’s ground 

floor is dominated by the dynamic spiral 
staircase, which eliminates the need for 
any other artistic decorations, as does 
the use of colours on the walls (light blue, 
white) and floors (red xylolite). After it was 
nationalized, the house was first turned 
into a pub and then transferred to the 
neighbouring agricultural college. Thorough 
renovations restored the building to its 
original form and function in 2011, and it 
was reopened as a café.

JOSEF KRANZ (CONSTRUCTION 1927—1929) 

ERA Café

Zemědělská 30
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The architectural competition announced 
by the Moravian Bank did not result in 
a clear winner, so two of the participants 

– the architects Ernst Wiesner and Bo-
huslav Fuchs – were asked to work to-
gether to create the final plans for the 
modern financial institution. After the 
building was completed, it attracted in-
ternational attention from experts. Its 
exceptional street facades are suspend-
ed from overhanging roof panels with re-
tracted supporting pillars making up the 

ferro-cement framework. This construc-
tion enables the facade to be almost com-
pletely covered with horizontal windows 
and white plate-glass window boards. 
The public interior is covered in Carrara 
marble and chrome details. The skylight 
in the central lobby brings light across 
two storeys. Although the hall’s original 
furnishings have not survived, in contrast 
to the director’s office furnishings, we 
can still admire many original architec-
tural details.

ERNST WIESNER / BOHUSLAV FUCHS (CONSTRUCTION 1928—1930) 

Moravian Bank

náměstí Svobody 21
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The architectural competition to create 
a new modern financial institution with com-
mercial areas and flats was won by Otakar 
Oplatek and Josef Polášek and Heinrich 
Blum was invited to join them. The simple 
facades are unified through light ceramic 
cladding and dominated by the curve of 
travertine oriel with ribbon windows. The 
impressive entrance vestibule with black 
and white marble leads visitors through 
a glass door in a gleaming chrome frame 
into the lobby, which is lit by skylights and 

neon lights. The circular windows in the 
galleries and gleaming chrome railings are 
reminiscent of an ocean liner, as nautical 
symbols were typical for functionalism of 
the 1930s. The safety of deposits was en-
sured by state-of-the-art technology – fer-
ro-cement safes reinforced with steel with 
special password locks, a mechanical alarm, 
a signalling system, and night safes. There 
is still a savings bank inside this building 
with unique, largely preserved, functional 
and architectural furnishings.

JOSEF POLÁŠEK, OTAKAR OPLATEK, HEINRICH BLUM (CONSTRUCTION 1937—1939) 

The First Moravian 
Savings Bank

Jánská 4–10
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In the mid-1920s, Tomáš Baťa’s thriving 
shoe company built a network of large 
shopping centres. They were designed 
by the architect Vladimír Karfík, who 
had gained experience in the studios of 
Le Corbusier and Frank Lloyd Wright. With 
Baťa, he had planned for Brno to have the 
first Central European skyscraper with 23 
stories and a thin tower for administra-
tive facilities. Only the torso of the orig-
inal plan remains. There were problems 
with the unstable subsoil which was to 
support the framework with 245 10-metre 
poles. The nature of the supporting posts 

led the building authority to stop con-
struction at eight floors. The suspended 
facade was divided horizontally by bands 
of mirror windows and plate-glass-cov-
ered window boards with illuminated ad-
vertisements (replaced in the 1960s by 
boletic panels). The building, which has 
two lifts, offered a number of services. 
The main focus was, of course, shoes, 
but there were also places for shoe re-
pair, pedicures, hosiery repair, and even 
purchasing tyres. The upper floors had 
offices and a cafeteria for employees.

VLADIMÍR KARFÍK (CONSTRUCTION 1930—1931) 

Baťa Shopping Centre

Kobližná 24
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The buildings together form a single 
connected urban unit. The joint designers 
behind the project were the architects 
Bohuslav Fuchs and Josef Polášek. The 
ferro-cement framework enabled the school 
to be laid out in an entirely progressive ma-
nner according to new architectural and sa-
nitary principles which emphasized sufficient 
classroom lighting. The roof was designed as 
a sun terrace for pupils to relax. The hall of 

residence is an ingenious structure which 
transfers the supporting function from the 
outside walls to shorter transverse walls. 
This construction principle enabled much 
faster construction – the structural work 
for one storey with bedrooms took about 
six days. Bohuslav Fuchs elevated the buil-
ding’s structure, visually emphasized by log-
gias in the facade, into an aesthetic element. 

BOHUSLAV FUCHS, JOSEF POLÁŠEK (CONSTRUCTION 1929 —1930) 

Vesna Vocational School 
for Women’s Professions 
and Eliška Machová Home

Lipová 18
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During the peak of efforts to renovate 
school buildings and theoretical consid-
erations of sanitation standards and in-
novations in layout, two school buildings 
were built in Černá Pole in Brno based on 
plans by Mojmír Kyselka. A German primary 
school was built with Bohuslav Fuchs 
on Jugoslávská Street, and the Czech 
Masarykova obecná škola was built right 
next to it. The four-storey building’s main 
facade was symmetrically divided into 

boy’s and girl’s sections. Two wings with 
classrooms and separate entrances were 
divided by a central glass-covered avant-
corps, which allowed light into the common 
spaces of the auditorium and gym. There 
was also a covered outdoor pool and a caf-
eteria facing north on the ground floor. The 
building still serves its purpose to this day 
without any major changes to its layout.

MOJMÍR KYSELKA (CONSTRUCTION 1930—1931) 

Masaryk Primary School 
for Girls and Boys

Zemědělská 29
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Villa Tugendhat, designed by Ludwig Mies 
van der Rohe, is considered to be an es-
sential example of modern architecture 
and is therefore a UNESCO World Heritage 
Site. Its uniqueness springs from its for-
mal architectural purity, placement within 
a natural setting, intertwining spaces, 
technical and architectural design, and 
use of luxurious materials. A key role in the 
design was played by the architect’s un-
derstanding of the commissioners, Greta 
and Fritz Tugendhat, who both came from 

German Jewish families in the textile indus-
try. Their Jewish roots forced the owners to 
emigrate in 1938. The villa was taken over 
by the Gestapo and then devastated by 
Soviet soldiers. The villa was nationalized 
in 1950. The building was first repaired 
between 1980 and 1985 and then under-
went comprehensive monument restora-
tion between 2010 and 2012. Since 1994, 
the villa has been operated by the Brno 
City Museum.

LUDWIG MIES VAN DER ROHE (CONSTRUCTION 1929—1930) 

Villa Tugendhat

Černopolní 45



10



On the slope below the Stránice wa-
ter tank, a colony of detached and 
semi-detached family houses was built 
based on plans by Jindřich Kumpošt. Gi-
ven the sloping terrain, the streets were 
laid out along the contour lines and the 
buildings were conceptually joined throu-
gh the height of their cornices and unified 
fencing. These unique villas with many 
exceptional elements in their techniques 
and materials, examples of exceptionally 

high-quality architecture from the late 
1930s, were built under renowned 
Brno architects, such as Evžen Škarda, 
František Kalivoda, Jiří Kroha, and 
Mojmír Kyselka, and well-positioned cli-
ents from the upper-middle class, such 
as world-renowned dancer and cho-
reographer Ivo Váňa Psota and trader 
Josef Patočka.

JINDŘICH KUMPOŠT, BOHUSLAV FUCHS, EVŽEN ŠKARDA, FRANTIŠEK KALIVODA 
(CONSTRUCTION 1935—37) 

Family Houses in the Below 
the Water Tank Colony

Rezkova 28–51 a Kaplanova 1–11
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Vranovská 22–26

To deal with the effects of the economic 
crisis in Czechoslovakia, the act on state 
support for building houses with affordable 
flats was amended in 1930. Brno used this 
opportunity to build several small-flat com-
plexes, including one by Josef Polášek in 
Zábrdovice on Vranovská Street. His original 
progressive design for eight houses built 
in rows, was rejected in favour of a more 
traditional rectangle slightly open on one 
side with open corners. The four five-storey 
houses surrounded a common playground. 

The simple facades were made more inte-
resting by rectangular loggias which enable 
viewing the central staircase through their 
partially glass walls. The inner facades were 
divided by a grid of standardized windows. 
Each building had 60 apartment units of 
about 30 m2 in size with private facilities. 
The uppermost floor had common laundry, 
drying, and ironing facilities. The flat roof 
served as a common terrace. 

JOSEF POLÁŠEK (CONSTRUCTION 1930—1931) 

Apartment Complex 
with Small Flats
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Kotlářská 41–49

North of the city centre, around Kotlářská 
Street, dozens of apartment buildings were 
built in the late-1920s and 1930s at very 
high architectural standards, making this 
originally industrial area feel more like a city. 
Former factory complexes were purchased 
by construction entrepreneurs who re-
placed them with new residential blocks 
under the assumption that this part of 
the city would develop and be connected 
to nearby Královo Pole. One of the most 
active companies was Dvořák a Kuba, which 
during construction paid attention to the 

development company’s profitability but did 
not abandon strict aesthetic and material 
requirements, technical facilities, or rational 
layout and spatial rules. In 1932, Dvořák and 
the Kuba brothers separated. The builder 
Václav Dvořák together with the architect 
Jaroslav Brázda proposed an apartment 
complex in between Kotlářská, Bayerova, 
and Dřevařská streets, in the location of the 
former Moravia Brewery. Given the threat 
of war, the architects turned the brewery 
cellars into air-raid shelters.

VÁCLAV DVOŘÁK, JAROSLAV BRÁZDA (CONSTRUCTION 1938—1941) 

Apartment Buildings
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The post office building, which was situ- 
ated and equipped to suit the needs of rail 
transport of post, was designed by Bohuslav 
Fuchs together with the structural engineer 
Boleslav Bloudek. The problematic locati-
on led Bloudek to suggest a two-storey 
ferro-cement basement to ensure a solid 
foundation. The post office building itself 
is supported by a light steel framework, 
enabling the interior partitions to vary in 
position as well as the entire structure to 
be easily relocated. Fuchs expected that in 
future his proposal to move the Brno train 

station half a kilometre to the south-west 
would be carried out. The facade is distinctly 
horizontal with two rows of ribbon windows, 
the regularity of which is disrupted by 
a curved canopy overhanging the entryway. 
The interior of the main lobby is dominated 
by a riveted frame supporting a suspen-
ded gallery on the first floor. The building 
has been preserved in an authentic state, 
including the paternoster lift and mosaic 
details in the lobby.

BOHUSLAV FUCHS (CONSTRUCTION 1937—1939) 

Train Station Post Office

Nádražní 7
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The establishment of a democratic 
Czechoslovakia brought also religious free-
dom. A number of churches were founded or 
re-established, including the Czechoslovak 
Hussite Church. Its first services in Brno 
were held in provisional spaces. There was 
an architectural competition for a new con-
gregation house  announced. The winning 
design from Jan Víšek was marked by great 
simplicity of form and purity of expression. 

The entrance facade is completely smoo-
th, with only a chalice relief over a simple 
portal leading to the congregational hall 
with a raised chancel at the far end. At the 
request of the church, a tower was built 
to stick out from the facade facing the 
street. An entrance from the street leads 
to a basement with a social space with an 
opulent vestibule and a community hall 
with a stage and orchestra pit.

JAN VÍŠEK (CONSTRUCTION 1927—1928) 

Hussite Congregation of 
the Czechoslovak Hussite 
Church

Botanická 1
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With the fall of the Catholic Austro-Hun-
garian Empire, the modern way of burying 
the dead was legalized in Czechoslov- 
akia. Architects across the country had 
the unique opportunity to define a new 
type of building – funereal halls (for 
non-Catholics) and crematoriums. An ar-
chitectural competition was announced 
for Brno and won by an expressive design 
from Ernst Wiesner. It placed the crem- 
atorium on a monumental terrace pedestal, 
accessible by a grand staircase symbo-
lically leading mourners upwards toward 

heaven. The impression is enhanced by an 
expressive crown with pyramidal pillars. The 
interior space is arranged to follow sym-
bolic and functional rules. The hall where 
mourners gather is connected to a funereal 
hall with a glass ceiling and a view of the 
sky. After the funeral, the alcove with the 
coffin displayed on a black catafalque is 
closed behind alabaster doors. The entire 
ceremony was to symbolically conclude 
with the soul of the deceased rising to 
heaven through a long chimney in the rear 
wing of the building.

ERNST WIESNER (CONSTRUCTION 1925—1930) 

Crematorium

Jihlavská 1
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As part of the 60th anniversary of the fou-
nding of the Sokol gymnastics movement, 
a summer stadium was opened on Kou-
nicova Street in 1922. Six years later, the 
Sokol community decided to construct 
a new building with sport and community 
spaces next to the stadium. The initial 
design by Jindřich Kumpošt, which sepa-
rated the gym and hall into two buildings, 
was taken over by Miloš Laml. He connec-
ted the two buildings with a single-storey 

entrance hall, the monumental portal 
with a voussoir which formed a ceremo-
nial gateway with a view of the outdoor 
playing field. The left side housed the 
women’s gym with large windows facing 
the street and a connected building with 
the men’s gym. The two storeys on the 
right side (the largest space in Brno at 
the time) housed a concert and commu-
nity hall, a cinema, and a restaurant with 
a large outdoor terrace.

MILOŠ LAML (CONSTRUCTION 1928—1929) 

Stadion Sokol 
and Community Centre

Kounicova 20
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In the 1920s, only a third of Brno flats had 
basic sanitary facilities. Brno residents 
cleaned themselves in public spas, three 
of which were designed between 1927 and 
1929 by the architect Bohuslav Fuchs. The 
summer and winter spas in Zábrdovice were 
built within an area of 23,000 m2 and rep- 
resent excellent technological facilities 
within an effective architectural shell. The 
winter section had steam and hot-air baths 
with a relaxation area, heated and cold pools, 
massage tables, hydrotherapy facilities, an 

inhalation section, and most importantly 
extensive baths and showers for everyday 
cleaning. Next to the impressive first-floor 
entrance hall with a multi-floor staircase and 
two winter gardens were spaces for barbers 
and hairdressers as well as a restaurant. 
Today, the northern part of the summer spa 
has renovated swimming pools with seating 
and the southern part has a playground, 
a sandpit, and grassy areas.

BOHUSLAV FUCHS (CONSTRUCTION 1929—1931) 

City Spa in Zábrdovice

Zábrdovická 13
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In 1936, a large water management struc-
ture was built – the Brno dam. The reservoir 
was connected to the entire municipal 
waterworks network along the Svratka 
River in Pisárky based on the development 
plan of Bohumil Tureček. The first building 
in the complex to be built was the reser- 
voir’s machine room, to which Tureček 
later connected an operations building 
and waste-water treatment plant. The 
complex was divided into an administrative 
area with offices for management and 

administration, a chemical and physical 
laboratory, and bacteriology facilities and 
perpendicular operations wings with pumps 
and various filtration equipment. The build-
ing’s architectural expression also showed 
this functional division. The facades of 
the operations wings have been left with 
bare brick while the administrative area 
is brightly plastered and decorated with 
a travertine avant-corps over the entrance 
with a sandstone relief.

BOHUMIL TUREČEK (CONSTRUCTION 1937—1939) 

Municipal Waterworks 
Operations Building

Pisárecká 1
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In the mid-19th century, the top of the hill 
in Černá Pole saw the installation of new 
health institutions, including specialized 
facilities for children for which the archi-
tect Hugo Kranz designed a new building 
in 1898. Fifty years later, developments in 
medicine and damage from war led to the 
construction of the new Children’s Hospital 
in two phases: 1948–1952 and 1952–1954 
(thus representing the last functionalist 
construction in Czechoslovakia). Its designer, 

leading expert on health facilities Bedřich 
Rozehnal, discussed the entire project with 
doctors so that it would best suit their 
needs. He therefore selected a block system, 
meaning a set of connected halls surrounded 
by greenery. His architectural plans were 
praised in a letter to the hospital director by 
the greatest architect of the 20th century 
Le Corbusier.

BEDŘICH ROZEHNAL (CONSTRUCTION 1946—1954) 

Children’s Hospital

Černopolní 9
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